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of a part of the correspondence between the author and his printers/publishers, up to 
his death and subsequently with his heirs, in the Artusi archive at Forlimpopoli, on 
the road between Forlì and Cesena, as well as in the publishers’ archives held in 
libraries in Florence, is the basis of the present book. The transcription of the letters, 
which occupies half the volume, provides a fascinating insight into the process of 
publishing at the end of the nineteenth and in the early years of the twentieth century. 
Where the account goes a trifle pear-shaped, however, is in the author’s inadequate 
understanding of the printing process itself (for instance, the description of type-
making at p. 20 confuses punches and matrices) and of the machinery of printing. 
Landi’s printing shop is said in 1891 to be at the address Via Santa Caterina, 14 [recte 
12, as is visible on the printed letterhead in some of the illustrations], whereas it was 
still in Via delle Seggiole in the medieval centre and only moved to the roomier 
premises at what was then the edge of town in December 1899. A couple of pages 
here are dedicated to speculation that Landi might have availed himself of either a 
Linotype or a Monotype machine. The transfer to Via Santa Caterina was the object 
of an article in a contemporary printing journal L’industria della carta e delle arti 
grafiche in 1900 (see La Bibliofilia, 101 (1999), 305–26), which waxes lyrical about 
the new establishment, but makes no mention of the inventions of Lanston and 
Mergenthaler. The Italian printing industry was very conservative in this respect and 
composing machines were only introduced very gradually, mainly Linotype for 
newspapers. Also, had Landi invested in such a device, the fact would certainly have 
been advertised in the journal L’arte della stampa, which he himself had founded in 
1869 and directed up to his death. What the present volume also lacks is a direct, 
hands-on bibliographical examination and description of the early editions of 
Artusi’s bestseller, which would have provided ample evidence for hand-setting each 
and every time, especially due to the continuous revision and addition of new recipes 
by the author (it furthermore fails to mention the important listing of Bemporad 
editions published by Lucia Cappelli in 2008; see The Library, VII, 12 (2011), 192). 

Bibliotheca symbolica. I libri di emblemi e di imprese della Biblioteca Panizzi sec. XVI–
XVII. By Maurizio Festanti. Reggio Emilia: Biblioteca Panizzi. 2021. 143 pp. Available 
from the library on request. 

Describes in detail 108 editions, with 113 copies, of emblem books held by the 
Biblioteca Panizzi in Reggio Emilia. 

Catalogo del fondo Cesare Grassetti della Fondazione Giorgio Cini. By Daniele Danesi 
and Ilenia Maschietto. (Biblioteca di bibliografia, 212.) Florence: Olschki. 2020. xxviii 
+ 349 pp. €45. ISBN  978 88 222 6694 1. 

The history of the collection of early printed books at the library of the Cini 
Foundation in Venice, mostly illustrated Venetian incunabula and early-sixteenth-
century books once owned by the Prince d’Essling, has already been described in this 
journal in the review dedicated to the catalogue by the late Dennis E. Rhodes 
published in 2011 (see The Library, VII, 14 (2013), 92–95). What that work did not 
mention was that another very substantial collection was sitting in the wings, waiting 
for somebody to do something about it. In 2008 the Foundation had received the 
donation of the collection of Cesare Grassetti (1909–1990), who had an important 
career as a lawyer and university professor in Milan: it is made up of 832 editions, 
for the most part Italian, of which 170 are incunabula and the rest are mainly from 
the early sixteenth century. The catalogue has now been completed and 
congratulations are due for the relative speed with which it has been done. What 
emerges is an important collection with many rare items. Grassetti did most of his 
purchasing on the antiquarian market and had a distinct liking for expensive books, 
which fit well together with the Essling collection (an appendix provides a list of 
separately annotated prices; unfortunately no dates are given, so, especially given the 
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inflation that raged in Italy in the late 1970s, it is difficult to relate them to the cost 
of living). He had a particular fondness for the De imitatione Christi, generally 
attributed to Thomas à Kempis, though here catalogued under its title, and this is the 
largest group of non-Italian editions. The catalogue is lovingly executed and, unlike 
Rhodes, fully up-to-date in terms of its references to online resources such as ISTC 
and Edit16, while the descriptions of the individual incunabula have also been input 
into MEI. 

Il codice Vicenza, Biblioteca Civica Bertoliana, ms. 1475. ‘Catalogo di tutte le edizioni di 
autori che hanno trattato sopra il Giuoco degli Scacchi’. Edizione critica e commento di 
una bibliografia manoscritta inedita sul gioco degli scacchi, e analisi del patrimonio 
librario scacchistico custodito presso la Biblioteca Civica Bertoliana di Vicenza. By Diego 
D’Elia. Bassano del Grappa: Attilio Fraccaro editore. 2020. 690 pp. €40. ISBN  978 
8896136 76 8. 

A substantial title and an even more substantial tome, dealing with the collection of 
chess books in the library at Vicenza. Following an introduction which surveys the 
history of the published literature on chess, the author transcribes a nineteenth-
century catalogue, compiled by the librarians of the time. What remains unexplained 
is how and when the library acquired these books, which include several rare items 
and which must have been assembled by an unknown collector. Decidedly a book for 
aficionados, but it also puts the Bertoliana on the map of the world’s chess libraries. 

Che cos’è la bibliologia? By Andrea De Pasquale. (Bussole, 574.) Rome: Carocci editore. 
2018. 143 pp. €12. ISBN  978 88 430 9088 4. 

In Italian ‘bibliology’ can be taken as history of the book in an antiquated, erudite 
sense, or, more recently, as the equivalent of analytical or material bibliography, i.e. 
the study of the printed book, preferably in multiple copies, as a physical object, in 
order to determine the history of its making. The present work starts with a 
disquisition on the history of the term, wanders off into a history of what an edition 
is, follows it with the treatment of individual copies, discusses the relationship with 
book cataloguing, and ends up expounding a descriptive scheme based on the ISBD 
norms. Though the objective seems to be to tick as many boxes as possible, the space 
is hardly sufficient for so ambitious an operation and the reader ends up puzzled 
rather than informed. 

Il commercio librario a Bologna tra XV e XVI secolo. By Rita De Tata; introduction by 
Angela Nuovo. (Storia dell’editoria. Open access, 3.) Milan: Franco Angeli. 2021. 290 
pp. €18 in print, or freely available as PDF at series.francoangeli.it. ISBN  978 88 351 1605 
9. 

This is a substantial and highly impressive piece of research on the history of the 
book trade in Bologna from the advent of printing up to the end of the seventeenth 
century. As today, the city was dominated by its university, founded in 1088; the 
other important event, in 1512, was the passage from being ruled by the Bentivoglio 
family to control by the Pope, again with significant and probably positive 
consequences for the university. Printing was introduced in 1471, and to some extent 
flourished in a strict symbiosis with the request for set texts; otherwise the book-
trade was dominated by Venetian imports, in particular the Giunta firm, and what 
the archive materials here described reveal is the extent and importance of this 
commerce. 

D’Annunzio e l’edizione 1911 della Commedia. By Laura Melosi. (Biblioteca di 
bibliografia, 211.) Florence: Olschki. 2019. viii + 107 pp. €20. ISBN  978 88 222 6674 3. 

Still primarily an antiquarian bookseller at the top end of the market rather than a 
publisher, Leo Samuel Olschki chose to celebrate the fiftieth anniversary of the 
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