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three chapters, while final two look at the history of censorship and copyright and at 
the implications of electronic publishing. 

Libri e lettori nell’Italia repubblicana. By Gabriele Turi. (Quality paperbacks, 518.) 
Rome: Carocci editore. 2018. €14. ISBN  978 88 430 9082 2. 

An account of the history of Italy’s publishing industry from the end of the Second 
World War (technically the Republic was born in 1946, following a referendum that 
abolished the monarchy), with a due emphasis on the contradictions and ambiguities 
of the period, beginning with the country’s largest publisher, Mondadori, which 
exhibited a ‘Vicar of Bray’ attitude to its past involvement with the Fascist regime 
and got away with it. Most of the discussion centres on the so-called ‘Prima 
repubblica’ (commonly understood, though never made official), which ended with 
the fall and dissolution of the Christian Democrat party. The commonplace about 
the instability of the Italian political system, given the number of governments, is the 
opposite of truth: in reality, one party was permanently in power from 1948 to 1994. 
A final chapter looks at more recent developments, but the impression is of 
puzzlement. Altogether a perceptive, intelligent book, albeit without particular 
novelty. 

Il libro d’ore in Italia tra confraternite e corti, 1275–1349. Lettori, artisti, immagini. By 
Laura Alidori Battaglia. (Biblioteca di bibliografia, 209.) Florence: Olschki. 2020. xvi 
+ 411 pp., ill. €70. ISBN  978 88 222 6664 4. 

Italian Books of Hours as a genre have been commanding critical attention of late. 
Following on from the substantial tome of Cristina Dondi in 2016 dedicated to Books 
of Hours printed in Italy in the fifteenth century (see Brian Richardson in The 
Library, VII, 19 (2018), 82–83), this densely packed volume explores the other end of 
the spectrum, concentrating on a corpus of seventeen surviving manuscripts from the 
end of the thirteenth to the middle of the fourteenth century (the cut-off date is 
provided by the only item with a date, written in Bologna in 1349; incidentally that 
is the year of the Black Death, which provided a watershed for other reasons). A 
Book of Hours was by definition intended for worship and its portability placed a 
limit on its size, especially if we consider that in many instances the owners were 
women and that parchment, together with a robust binding, is much heavier than 
paper. Most of the items in the corpus described here are 13–15 cm in height, a couple 
are taller and a few are smaller. As with the later printed versions, where calculations 
about survival rates are feasible, these books were for personal use and were not kept 
in libraries, and quite frequently they were the only book their owners possessed. If 
and when they have survived, it is due to their splendour as artistic objects and over 
the centuries their illumination, generally by some unknown, unidentified master, 
has been the subject of fruitful discussion, not to mention the extraordinarily high 
prices they command in auctions. This same artistic importance has also meant that 
in some unhappy cases the books have been chopped up and the illuminations only 
survive as single leaves in different collections (see no. 10 in the corpus). The 
traditional view has seen the development of Italian Books of Hours as indebted to 
French models from the fourteenth century, as primarily associated with the courts 
of Northern Italy, and as often made as wedding gifts for young women; the present 
work convincingly changes that perspective, arguing for an earlier genesis in central 
Italy, especially in Tuscany, and for the importance of the confraternities in cities 
such as Florence. One item (no. 4) is of particular interest, since it belonged to the 
Florentine contemporary of Dante, Francesco da Barberino (1264–1348), who waxed 
lyrical about it in the glosses to his Documenti d’amore; presumed lost, as was the 
fate of so many other medieval documents, it re-emerged in 2003, when it was sold 
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at Christie’s in Rome, and is now in a private collection in Italy. Its contents include 
a final allegorical section relating to Francesco himself and show the extent to which 
such books could be personalized. 

«Ne’ miei dolci studi m’acqueto». La collezione di storia della scienza Carlo Viganò. By 
Giancarlo Petrella. (Piccola biblioteca umanistica, 3.) Florence: Olschki. 2020. xix + 
96 pp. €20. ISBN  978 88 222 6707 8. 

Carlo Viganò (1904–1974) was a professional engineer and collector of books in the 
history of science, who donated his collection to the Brescia faculty of the Catholic 
University of the Sacred Heart, which has its main base in Milan. At the time such 
books had not reached the astronomical prices they command today and, without 
spending huge sums, Viganò had assembled a very respectable collection, which was 
described in a catalogue by Pierluigi Pizzamiglio in 1979. The present work, building 
also on the correspondence of Viganò with other scholars, looks at the books in the 
collection and the personality of their owner. 

Nella repubblica del libro. Bibliomani celebri, librai d’altri tempi, spigolature e curiosità 
bibliografiche. By Francesco Lumachi; ed. by Antonio Castronuovo. Bologna: 
Pendragon. 2019. 152 pp. €14. ISBN  978 88 3364 105 8. 

Republishes a volume of anecdotes about collectors, booksellers, and other 
curiosities written and published in 1907 by the Florentine bookseller and publisher, 
Francesco Lumachi (1869–1943). The brief introduction has little to say about the 
author, since not much has been known about him up to now, including his dates of 
birth and death; in the interim, however, an excellent biographical article has been 
published in an online journal by Giovanna Grifoni (see Bibliothecae.it, 10,  
2021). 

Quella strana pubblicità. L’album dei “santini” e altre pubblicità editoriali di Leo 
Longanesi. By Mauro Chiabrando-Alberto Ravaglioli; preface by Luigi 
Mascheroni, with a note by Massimo Gatta. Macerata: Biblohaus. 2017. 264 pp. €15. 
ISBN  978 88 95844 73 2. 

In Italian santini are small pieces of paper with printed images of saints, which 
circulated widely from the eighteenth century onwards and sometimes are to be 
found as bookmarks in old volumes. In the post-war years the publisher Leo 
Longanesi (1905–1957) cleverly adapted this practice in order to publicize the titles 
in his catalogue, writing short texts with his own witticisms and illustrating them 
with his own drawings. These inevitably rare items are consequently sought after by 
collectors. The present catalogue, first published in 2003, is here reissued in an 
updated form. 

La raccolta Monducci di libri rari e di pregio. Catalogo. Ed. by Maurizio Festanti. 
Reggio Emilia: Comune di Reggio Emilia, Biblioteca Panizzi-Fondazione Manodori. 
2020. 78 pp. Available from the library on request, and online at 
www.bibliotecapanizzi.it. 

Elio Monducci (1921–2012) was one of the many local erudites, archive diggers, and 
book collectors, who flourish in small Italian cities. In the course of his life he built 
up a small but significant collection of books published in Reggio Emilia and 
Scandiano, including four incunabula, as well as early editions of local poets 
Boiardo, Ariosto, and Tassoni. Before his death, he arranged for his books to be pur -
chased by the local Fondazione Manodori and deposited at the Biblioteca Panizzi, 
where they represent a valuable increment to the already important holdings in these 
areas. 
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