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Comino Ventura tra lettere e libri di lettere (1579–1617). Ed. by Gianmaria Savoldelli
and Roberta Frigeni. (Biblioteca di bibliografia, 201.) Florence: Olschki. 2017. vi +
353 pp. €39. isbn 978 88 222 6478 7.
After the annals of this Bergamo-based printer and publisher in 2011 (see The
Library, vii, 14 (2013), 102), this follow-up volume illustrates one of his specialities,
collections of letters, which enjoyed a huge vogue in Italy in the second half of the
sixteenth century, to the point that they were often written with an eye to publication. Ventura seems to have been something of an enthusiast as far as dedicatory
letters were concerned. As well as prefacing them to his editions (212 of them are
transcribed here), he published a collection of thirty volumes of dedications from
1601 to 1617, comprising 551 items, including sixty-six from his own pen. As suits
the tone of the age, much is fustian and flattery, but this volume is scrupulously
conducted and inserts itself into a tradition begun with the great edition of the Aldine
prefaces and dedications by Giovanni Orlandi in 1975, recently made available in
English (see The Library, vii, 20 (2019), 122–24).
Da Lucca a New York a Lugano. Giuseppe Martini libraio tra Otto e Novecento. Atti del
convegno di Lucca, 17–18 ottobre 2018. Ed. by Edoardo Barbieri. (Biblioteca di
bibliografia, 206.) Florence: Olschki. 2017. x + 252 pp. €35. isbn 978 88 222 6541.
Giuseppe Martini (1870–1944) is a name that many people handling rare books and
manuscripts, especially in major American collections, have encountered, usually
from the ex-libris that he invariably stuck into volumes that passed through his
hands, arousing the ire of fellow booksellers who found his personality rather too
obtrusive. Some might even have wondered who he was. This volume provides many
answers. He was born in Lucca in Tuscany, studied for a medical degree at Pisa,
which he never completed (though this did not prevent him from employing the title
‘Dr’ in later life, perhaps in competition with A. S. W. Rosenbach, who did have a
Ph.D. in English literature from the University of Pennsylvania), opting instead for
courses in palaeography at Florence, where again he did not complete a degree.
Between 1898 and 1901 he published his first eight ‘Lucca’ catalogues; trouble,
however, was on the horizon: he was caught trying to sell a letter of Columbus stolen
from the library in Perugia and received a number of court sentences, leading to a
precipitate departure for the New World (appropriately enough). In New York he
lived hand-to-mouth for a decade, eking out a living as a cataloguer of rare books,
before re-establishing himself as a bookseller and publishing his first American
catalogue (no. 9 in 1912, followed by others, up to no. 18 in 1922). Within a short
space of time he became a major dealer in a market of big collectors, who bought
often to donate to their former alma maters. In 1924 Martini returned to Florence,
but, wary perhaps of the sentence hanging over his head, as well as of the Fascist
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Come le armadure e l’armi. Per una storia delle antiche biblioteche della Compagnia di
Gesù, con il caso di Perugia. By Natale Vacalebre; introduction by Edoardo Barbieri.
(Biblioteca di bibliografia, 205.) Florence: Olschki. 2016. xxi + 291 pp. €35. isbn 978 88
222 6480 0.
Founded in 1540, as a teaching order and a magnet for intellectuals, the Jesuits from
the beginning interacted with books and libraries, also as prolific authors, as the
great bibliography by Carlos Sommervogel duly testifies. The suppression in 1773
meant, however, that much has been lost; albeit re-established in 1814, the order had
lost its books forever, in many cases absorbed into the local seminary library or,
more simply, into the town library. The present monograph provides a slightly
uneasy balance between a general history of the order’s libraries and the analysis of
a specific case-history, based on extensive archive research, the college at Perugia,
founded in 1552.
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La fabbrica delle note di carta. La Musica Moderna (1930–2007) e i protagonisti della
canzone italiana. By Salvatore Siragusa; presentations by Filippo Del Corno and
Giulio Rapetti Mogol; introductory essay by Mario Luzzatto Fegiz. 206 pp.
Cornuda: Tipoteca Italiana Fondazione. 2017. €35. isbn 978 88 8435 030 5.
The Milan publishing house La Musica Moderna was founded in 1930 by Salvatore
Siragusa senior; the present author, his grandson and homonym, has written this
personal record of its history. The writing therefore is not that of a professional
researcher, but it does have the benefit of insider knowledge. Differently from its
rival Ricordi, the publishing house dealt with la canzone italiana, and its authors
were figures such as Domenico Modugno and Adriano Celentano. No matter how
‘light’ the music, publishing still involved the skilled task of engraving plates, as well
as the printing of brightly coloured covers. In our era of pre-confectioned electronic
sound, such techniques are ‘one with Ninevah and Tyre’. The good news, however,
is that the entire archive of La Musica Moderna has been given to the Tipoteca
Italiana in Cornuda, which has commemorated the donation with the present
beautifully produced book.
La forma. Formisti e cartai nella storia della carta occidentale = The Mould. Paper- and
Mould-Makers in the History of Western Paper. Ed. by Giancarlo Castagnari. (L’era
del segno = The Era of the Sign, 3.) Fabriano: Fondazione Gianfranco FedrigoniISTOCARTA: Istituto Europeo di Storia della Carta e delle Scienze Cartarie. 2015 [but
April 2016 in the colophon]. 588 pp. Available on request.
Large, heavy, and beautifully produced volume dedicated to the history of the papermaking mould. It comprises essays in Italian with English translation (or vice versa)
by Jose Carlos Balmaceda, Peter Bower, Claudia Caldari, Giancarlo Castagnari,
Livia Faggioni, Flavia Ferrante, Gabriele Metelli, Ezio Ornato, Renzo Sabbatini, and
Peter Tschudin. As I have pointed out for previous volumes in this series, the English
translations remain erratic, but nevertheless useful. The most important feature of
the volume is, however, the photographic documentation of the Miliani’s factory’s
collection of just under 3,000 paper-making moulds, of which the earliest go back to
the beginning of the nineteenth century. Since paper-making factories often burnt or
destroyed their moulds in order to prevent them getting into the hands of rivals, this
physical archive, which also celebrates the creation of a museum inside the Miliani
paperworks, is an important survival. Serious paper historians will find this book
very useful.
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regime that had recently seized power in Italy, when he set up his bookshop again it
was in Lugano in Switzerland. His American connections and sympathies ensured
that in the years leading up to the Second World War the Italian police had him under
observation as a somewhat passive anti-fascist. His finest memorial is perhaps the
catalogue of the collection of his incunabula published in 1934, which contained an
extraordinary number of rare and unique items, described with great bibliographical
skill. Although his career contained both lights and shadows, and his magnificent
collections have been dispersed, Martini remains one of the great antiquarian
booksellers of his age, deserving to be better known in the English-speaking world.
Includes essays by Edoardo Barbieri, Franco Bertolucci, Carmelo Cintolo, Klaus
Kempe, Alessandro Ledda, Giancarlo Petrella, Annette Popel Pozzo, Luca Rivali,
Fiammetta Sabba, Piero Scapecchi, William P. Stoneman, and Gaia Elisabetta Unfer
Verre. It also comprises the descriptive entries of the small exhibition of documents
relating to Martini held at Lucca during the conference.

