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The themes discussed in these Acts cover problems connected with Bellini’s correspondence, librettos
and theatrical works, the relation between the composer and  the standards of contemporary operatic  performance,
philological issues encountered in the preparation of  the critical edition, the reconstruction of the mise-en-scene
of Bellini’s operas, and reception of his work in the 19th and 20th centuries. Stimulating new ideas are presented
and new perspectives for the study of one of the greatest 19th-century operatic composers are opened.


